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The Runaway HRids is an independent
theatre collective based in Singqpore that
was established in 2024. We strive to tell
small, intimate theafrical stories about the
complexities of the human experience.
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Two esTranged sisters. Buried memories.
Unspoken pain. As they face the past,
they must decidet wil| conflict tear them
apart, or wil| fove reunite them? A
moving Story about family, identity, and
the ties that never |et go-




Words from the Creator,,,

For most of my adult years thus far, | have always been wresﬂing with
what my dharma — my place in the grander scheme of fhings — is.

While | have chosen the path of theatre practice and managemen’r, /
absolutely loathe calling myself a theatre practifioner for several
Feasons: imposter syndrome, ennvi, and an aversion fowards oﬁcching
my identity to just one, albeit major, part of my [ife.

| would very much prefer nof to define myself by my profession. | get
wildly vncomfortable when people commend me for fchasing my
dreams”. | do not think walking the “unconventional path” is a badge
of honout. | find that puﬁing myself out there can quite painful. | feel
painfully inadequate as compated to industry peers who are infinitely
more talented and skilled than | am. Sometimes [ think being an arts
practitioner is pure stupidity, sometimes | think it stems from a faifure
to fit in elsewhere, and somefimes | think it is nofhing more than a
response to the ego’s need for validation.

Don’t pet me wrong: | Jove what | do — perhaps that’s the reason why
I'm still here for now. | could have [eft years ago, like many others |
know. The con-FIic‘fing feelings are always there within me, sfronger in
Some days than others.

As | developed As With the Wind with Daisy and Yolanda, it became
clearer fo me that the piec® is a reflection¥of these senfiments — Two
sisters attempting tfo reclaim their identities and defining home in
their own terms, while wrestling with the illogicality of their choices,
the -privilege ~of ~being —ablefo choose; and the inability to free
themselves from emotional baggage.

| fhoughf pethaps | was 5eorching for answers when consTrucfing the
piece, 5eeking a resolution to my inner confusion. But it is during the
piece’s development -where the contradictions emerped stronper-than
ever; declaring fhate(” don't give a Flying fuck about whether people
like the piece or not while stil| concerned about its readability,
declaring that | don’t care if no one comes to watch while still
attempting to market it, declaring that | don’t give a shit about the
~bare-set while-stifl seeking ways-to-make-the performance space more
aesthetically pleasing with a meagpre budgef.

Maybe that's what home is to me. Not a physical space, but a mental
one that pives me the |iberty to stop worrying, the freedom to not pive
syt 'Fvcking be. And perhaps this piece is about the desire
to achieve these ideals — while also commemoraﬂng those of us who,
despite the futility, continve fo forge ahead.
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WEBLR Story Concept
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Choy Chee Yew is a Singaporean theatre performer, playwright, and
arts manager who trained professionally at the [ntercultural
Theatre [nstitute. He aspires fo confinue creafing original
Singaporean works that speak for the voiceless and question
cultural norms in society. He also infends to deepen his ’(ra‘ming,
particularly in the fields of Biomechanics (Meyerhold), Suvzuki
Method of Actor Training, Viewpoints, and Lecoq Technique.

He is also an emerging playwrighf who has won third prize fwice
(2022, 2023) for the 724-Hour Playwriting Competition by
T:>Works. Currently, he is a resident plqywrighf under Centre 42’'s
Playwrights Professional Development Residency.
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BI1E8 R /B %1% Actor-creator/Promotion Design
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A theatre practitioner from Hong ffong. She gradvated from [T/ in
2023 with the support of the Tan Chay Bing Edvcation Fund
Scholarship. She also completed the Professional Physical Theatre
Youth Training Progrqmme at TSW Theatre Studio. She is currently
sfvdying Nanyin with the Siong Leng Mvusical Association and
assisfing Andy Ng Wai Shek for “the Vibrated-Self” Actor’s
Training Progrcm. Her works include [nterFlux [ntferdisciplinary
Artist Collaborative Lab “Corridor”, Wushiren Theatre “/’m finally
in love with the Wor|d”, SLMA X Liv Xiao Yi “The Silence of All
Things: Thus Have | Heard”. Her sofo creations include "Re: Entry
Permit - A Poem on Departfure” and "The Fiery Land".

Cheng cares about the human-medning of existence and the flvidity
of identities. She aspires to create meaningFul works with universal
values that would cross the cultural and regional boundaries.
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Daisy is a theatre practifioner, edvcator, and facilitafor dedicated to making
theatre more accessible to all. She graduated from the Intercultyral Theatre
Institute, where she trained in contemporary acting methods and fraditional|
theatre forms, shaping| het diverse artistic apptoach. Daisy is also a
{ovnding member of Long Time No See Playback Theatre, a collective fhaf-‘
produces performances and conducts workshops to hold space for real-[ife
stories and cteate meanihg{ul commynity experiences. She works extfensively |
with puppetry fo bring stories fo life. As an edycator, Daisy develops unique |

approaches fo inspire creativity, empathy, and collaboration,
|

With a passion for interdisciplinary exPlorafién, Daisy seeks to vncover |
meaning in the everyday, create impactful con’remporary theatre, and engage
with inferculturalism fhrough the arts.
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| # & KB Stage Manager
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Pear| has been around in the theatre industry since her
gradua‘l’ion in 2023 from NAFA. While -Freelancing and
continvous |earning along the way, she works part-fime at
other fimes. Her works inclvde performances in "Scatch-
Easy: Devising Theatre" , "Underground! the Summoning",
"The Netflix Sfrcnger Things: the Encounter”, "Female
Voices / THEMBMEL" | and "Offending the Avdience.

Besides \performing, Pear| has also taken vp roles as a
Surtitlist, Assistant Teacher, Scriber, Facilitator, Volunteers,
Usher, and FOH at various programmes. This production will
be her first project as a Stage Manager.
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Team List

Bhl . WFME — FAE
Producer, Story Concept - Choy Chee Yew

BlaRimS, — Fripss. Aeged
Actor-creator - Cheng Kam Yiu,
Daisy Zhao Xiaoging
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Stage Manager, Costume Design - Pean Han

K IZA-% — Manish Pinto
Lighting Operator — Manish Pinto

FH% — etk

Surtities Operator - Vincent Yap

B 45t — FpipsE

Promotional Artwork — Cheng Kam Yiu
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Special Thanks to....

Arts Resource Hub
Intercuitural Theatre |nstitute
Adeeb Fazah
Gwyn Lau
Kyrs Yuan
Max Yam

Friends who contributed to the sound bites
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